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* El significado de cada tipo de gama se describe debajo. * O significado de cada tipo de gama e descrito abaixo.
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136 | CLEAN GUITAR 2 27| 1 |48 | C 272 | VELO.TROMBONE 57 | 4 | 48 | C 409 |BASS+SAW LEAD 87 | 1 | 24 | A 546 | GM REED ORGAN 20| 0 | 48 | A
001 | STEREO GRAND PIANO 0] 2 |24 A 137 | CLEAN GUITAR 3 27| 3 |24 | C 273 | TROMBONE SECTION 57| 5 |24 | C 410 | SYNTH-BASS+LEAD 87| 3 |24 | A 547 | GM ACCORDION 21| 0 |24 | A
002 | STEREO BRIGHT PIANO 1 ]2 24| A 138 | CLEAN GUITAR 4 27| 4 |24 | C 274 | JAZZ TROMBONE 57| 6 | 48 | C 411 | REED LEAD 87 | 4 | 24| A 548 | GM HARMONICA 22| 0 |48 | A
003 | GRAND PIANO 0| 1|48 A 139 | CHORUS CLEAN GUITAR 27| 5 |48 | C 275 | TRUMPET & TROMBONE 56 | 6 |24 | A 412 | FRET LEAD 87| 5 |24 | A 549 | GM BANDONEON 23| 0 |24 | A
004 | CLASSIC PIANO 0| 4 |24]| A 140 | MUTE GUITAR 1 28 | 2 |48 | C 276 | TUBA 1 58 | 2 | 48| C 550 | GM NYLON STR.GUITAR 24| 0 |48 | A
005 | ROCK PIANO 1138 |24| A 141 | MUTE GUITAR 2 28 | 1 |48 | C 277 | TUBA 2 58 | 3 |48 | C 413 [ FANTASY 1 88| 2 [24 | A 551 | GM STEEL STR.GUITAR 25| 0 |48 | A
006 | STEREO MELLOW PIANO 0| 3 |24 A 142 | CRUNCH ELEC.GUITAR 27| 6 | 48| C 278 | FRENCH HORN 60| 2 |24 | C 414 | FANTASY 2 88| 1 |24 A 552 | GM JAZZ GUITAR 26| 0 |48 | A -
007 | BRIGHT PIANO 111 |48 | A 143 | OVERDRIVE GT 1 29| 2 |24 | C 279 | FRENCH HORN SOLO 60| 3 |48 | C 415 |NEW AGE 88| 3 |24 | A 553 | GM CLEAN GUITAR 27| 0 |48 | A A—a40Hs = ==
008 | MODERN PIANO 1|4 |24 A 144 | OVERDRIVE GT 2 29| 1 |48 | C 280 | FRENCH HORN SECTION 60 | 1 |24 | C 416 |NEW AGE PAD 88 | 4 |24 | A 554 | GM MUTE GUITAR 28| 0 |48 | A ) | o ES =
009 |LA PIANO 1|6 |48 A 145 | DISTORTION GT 1 30| 2 |48 | C 281 | OCTAVE FRENCH HORN 60| 4 |24 | C 417 | WARM VOX 89| 8 |24 | A 555 | GM OVERDRIVE GT 29| 0 |24 | A % P ; : :
010 | DANCE PIANO 1|5 |48 | A 146 | DISTORTION GT 2 30| 1|24 cC 282 | HORN ORCHESTRA 60 | 5 |24 | C 418 | THICK PAD 89 | 1 |24 | A 556 | GM DISTORTION GT 30| 0 |48 | A o ! ! ; ;
011 |MELLOW PIANO 0|5 |48 | A 147 | DISTORTION GT 3 30| 3 |48 | C 283 | STEREO BRASS 61| 1 |24 | A 419 | WARM PAD 89 | 2 |48 | A 557 | GM GT HARMONICS 31| 0 |48 | A _ | ‘ ‘ 1 I
012 | STRINGS PIANO 0|8 |24 A 148 | DISTORTION GT 4 30| 4 |24|cC 284 | BRASS 61| 2 |48 | A 420 | SINE PAD 89 | 3 | 24| A 558 | GM ACOUSTIC BASS 32| 0|48 | A 2 o ; 1 : ; i
013 | PIANO PAD 0|9 |24 A 149 | POWER DIST.GT 30| 5 |24 cC 285 | BRASS SECTION 1 61| 3 |24 | A 421 | SOFT PAD 89 | 4 |24 | A 559 | GM FINGERED BASS 33| 0 |48 | A = = 1 ! ! ! | !
014 | SYNTH-STR.PIANO 118 |24 A 150 | RHYTHM DIST.GT 30| 6 | 24| cC 286 | BRASS SECTION 2 61| 4 |24 | A 422 |HORN PAD 89| 5 |24 | A 560 | GM PICKED BASS 34| 0 |48 | A o | ! ! | | ! !
015 | CHOIR PIANO 0|10 |24 | A 151 | FEEDBACK GT 31| 8 |24 | C 287 | BRASS SECTION 3 61| 5 |24 | A 423 | OLD TAPE PAD 89| 6 |24 | A 561 | GM FRETLESS BASS 35| 0 |48 | A | ! ! | ! ! | |
016 | HONKY-TONK 3|2 |24| A 152 | DIST.GT & BASS 30| 7 |24 cC 288 | MELLOW BRASS 61| 6 | 48| A 424 |POLYSYNTH 1 9 | 2 | 24| A 562 | GM SLAP BASS 1 36| 0 |48 | A
017 |2 OCTAVE PIANO 3|8 |24 A 153 |STEEL GT + STRUM.NOISEM 1 | 25 | 32 | 48 | A 289 | HARD BRASS 61| 7 |24 | A 425 | POLYSYNTH 2 | 1|24 A 563 | GM SLAP BASS 2 37| 0 |48 | A 4 071 A"‘ Cf’ Ef’ A‘O 91 51 A‘1 c‘z E? c3 Cf‘ CF CF G:S 97 G:7 98 G:B Cf’ Gf’ a
018 |1 OCTAVE PIANO 3|9 |24]A 154 | STEEL GT + STRUM.NOISEM 2 | 25 | 33 | 48 | A 290 | BRASS SFZ 61| 9 |24 | A 426 |POLYSYNTH PAD 1 9 | 3 |24 A 564 | GM SYNTH-BASS 1 38| 0 |48 | A iy (7 ! R ! | ! ‘ L o o |
019 | ELEC.GRAND PIANO 2| 1 |24| A 155 |CLEAN GUITARM 27 | 32| 48| A 291 |BRASS & STRINGS 61 | 10 | 24 | A 427 |POLYSYNTH PAD 2 9 | 4 | 24| A 565|GM SYNTH-BASS 2 39| 0 |48 | A Standard type ! T B | " | l" ‘ l b b | L EREEROSE
020 | E.GRAND 80 2|2 |48 A 156 | CRUNCH ELEC.GUITAR M 1 27 | 33|48 | A 292 | BRASS & SAX 61| 8 |24 | A 428 | POLY SAW 9 | 8 |24 | A 566 | GM VIOLIN 40| 0 |48 | A Tino estandar ! ororon Tk 5000 . Lo ! _ Kevboard
021 | MODERN E.G.PIANO 2 | 3|24 A 157 | CRUNCH ELEC.GUITAR M 2 27 | 34 | 24 | A 293 | SYNTH-BRASS 1 62| 2 |24 | A 429 | SPACE CHOIR 9| 2 |24 | A 567 | GM VIOLA 41| 0 |48 | A P | T R R R R : Lo Lo | eyboard range
022 |HARPSICHORD 1 6 | 2 |48 | A 158 | DISTORTION GT M 29 | 32 |24 | A 294 | SYNTH-BRASS 2 63| 2 | 24| A 430 |HEAVEN 91| 1 | 24| A 568 | GM CELLO 42| 0 |48 | A Standard-Typ | T T SN ! ! ! Lo b | — Gama del teclado
023 | HARPSICHORD 2 6122 A HEEEEEEEEEEEEEEEEEEEEEEEEEEEE > | S/\TH-BRASS 3 62| 3 | 48| A 431 |SPACE STRINGS PAD 91 | 3 |24 | A 569 |GM CONTRABASS 43| 0 |48 | A Standard ! Lo | l l | l l l “ | b ! — Keyboard-Bereich
024 |COUPLED HARPSICHORD 6 | 8 |24 | A 159 | ACOUSTIC BASS 1 32| 2 |48 | C 296 | SYNTH-BRASS 4 63| 3 |48 | A 432 |CHIFF CHOIR 91 | 4 |24 | A 570 | GM TREMOLO STRINGS 44 | 0 |48 | A A Normaal type ! Lroro | SWK-500> ! Lo ! — Registre du clavier
025 | HARPSICHORD & STRINGS 6 | 4 |24 | A 160 | ACOUSTIC BASS 2 32| 1|4 | cC 297 | WARM SYNTH-BRASS 62| 7 |24 | A 433 | STAR VOICE 91 | 5 |24 | A 571 | GM PIZZICATO 45 | 0 |48 | A Tipo normale | A R T R ; ; i ; ‘ ‘ | Lo | — Toetsenbordbereik
161 | RIDE BASS 32| 3 |24 |C 298 |80’s SYNTH-BRASS 62 | 1 |24 | A 434 | SQUARE PAD 92| 1 | 24| A 572 |GM HARP 46| 0 |48 | A Standardtyp | T ‘ ‘ " “ "I “ ‘ nr b | — Gamma tastiera
026 | ELEC.PIANO 1 4 [ 2 48] A 162 | FINGERED BASS 1 33| 2 |48 | C 299 | ANALOG SYNTH-BRASS 1 62| 4 |48 | A 435 | BOWED PAD 92| 2 24| A 573 | GM TIMPANI 47| 0 |48 | A Tipo padrdo ! Lo ‘ ‘ Lo ! _ Tangentbordsoman
027 | ELEC.PIANO 2 5 | 2 | 24| A 163 | FINGERED BASS 2 33| 1 |48 | C 300 | ANALOG SYNTH-BRASS 2 62| 5 |24 | A 436 | GLASS PAD 92| 3 |24 A 574 | GM STRINGS 1 48| 0 |48 | A iR ! coo L : ‘ f‘?D“Pf?"f‘ﬁ . L L o ! 9 9
028 | FM ELEC.PIANO 1 5| 1 |48 | A 164 | FINGERED BASS 3 33| 3 |4 | C 301 | TRANCE BRASS 63| 4 |24 | A 437 | BOTTLE PAD 92| 4 |24 A 575 | GM STRINGS 2 49 | 0 |48 | A it ! LL T 1 | T o Lo ! — Gama Eo teclado
029 |FM ELEC.PIANO 2 5 | 3 |24]| A 165 | FINGERED BASS 4 33| 6 |48 | C 302 | SYNTH-BRASS PAD 63| 5 | 24| A 438 | TINE PAD 93 | 1 | 24| A 576 | GM SYNTH-STRINGS 1 50 | 0 |48 | A SV S ;<: > -HBFEEH
030 |60’s ELEC.PIANO 1 4 | 4 | 48| A 166 | RHYTHM FINGERED BASS 33| 5 |48 | C 303 | OCTAVE SYNTH-BRASS 62| 6 |24 | A 439 | ETHNIC PAD 93 | 4 |24 | A 577 | GM SYNTH-STRINGS 2 51| 0 |48 | A s | IR j ‘ ! 1 T T T | =)
031 |60’s ELEC.PIANO 2 4|5 |48 A 167 | MELLOW FINGERED BASS 33| 4 |48 | C 304 | SYNTH-BRASS SFZ 62| 8 |48 | A 440 | SOFT METAL PAD 93| 2 |24 | A 578 | GM CHOIR AAHS 52| 0 |48 | A F—— | oo 1 ! | ! ! L L L | ceiliall da g (520 —
032 | DYNO ELEC.PIANO 1 4 |1 |48]| A 168 | PICKED BASS 1 3|2 4| c HEEEZEEEEEEEEEEEEEEEEEEEEEEE /41 | HARD METAL PAD 93| 3 | 24| A 579 | GM VOICE DOO 53| 0 |48 | A High oitch inst ‘ ! A “ " | l" ‘ l Lo !
033 | DYNO ELEC.PIANO 2 4| 3 |2a| A 169 |PICKED BASS 2 34 | 1 |48 | C 305 |ALTO SAX 1 65| 2 | 48 | C 442 |CHORUS PAD 94 | 1 | 24| A 580 GM SYNTH-VOICE 54| 0 |48 | A Igh piteh instruments | A b |
034 | MELLOW E.PIANO 4 | 11|24 A 170 |PICKED BASS 3 34| 3|48 | C  306|ALTOSAX2 65| 1 | 48| C 443 HALOPAD1 94| 2 | 24| A 581 |GMORCHESTRAHIT 55| 0 |24 A Instrumentos de altura tonal alta l S R R A M Lo b <:>
035 | POP ELEC.PIANO 5| 5| 24| A 171 |RHYTHM PICKED BASS 34| 4 | 48| C 307 |BREATHY ALTO SAX 1 65 | 8 | 24 | C 444 |HALOPAD 2 94 | 3 | 24 | A 582|GMTRUMPET 56 | 0 | 48| A Instrumente mit hoher Tonhdhe ! . 1 ! ! Lo !
036 | CHORUS EP 1 4 |6 | 48| A 172 | FRETLESS BASS 1 35 | 2 | 48| C 308 |BREATHY ALTO SAX 2 65| 9 | 24 | ¢ 445 |ORGAN CHOIR PAD 94 | 4 | 24| A 583 |GM TROMBONE 57| 0 |48 | A Instruments & son aigu ; R ‘ | " | "l H ; ; CRETEEE (hSYAf—Z. Xy JOBER)
037 [CHORUS EP 2 4 | 7 | 48| A 173 | FRETLESS BASS 2 35| 1 48| C 309 | TENOR SAX 1 66 | 2 |48 | C 446 | SWEEP CHOIR 95 | 1 |24 | A 584 |GM TUBA 58| 0 |48 | A Instrumenten met een hoge toonhoogte I [ T R R A <WK-500> I I : : .
038 | TREMOLO E.PIANO 4 |12 |48 | A 174 | SLAP BASS 1 36| 2 |48 | C 310 | TENOR SAX 2 66 | 1 |48 | C 447 | SWEEP PAD 95 | 2 | 24| A 585 | GM MUTE TRUMPET 59 | 0 |48 | A B Strumenti con imonaziong alta 9 | T R T T R w R i | | B Avallabl_e range (using transpose or message recelv_g) )
039 | MODERN E.PIANO 5|4 24| A 175 SLAPBASS?2 37| 2 |48 | C 311 |BREATHY TENOR SAX 1 66 | 8 | 24 | C 448 |CLAVIPAD 9 | 1 | 24| A 586 |GMFRENCH HORN 60| 0 |24 | A Instrument med hég tonhajd ! A R | 1 ‘ ‘ T | — Gama disponible (usando la transposicion o recepcién de mensajes)
040 | SOFT E.PIANO 4 |13 |24 | A 176 | DOUBLED STRINGS BASS 87 | 3 | 24 | ¢ 312 |BREATHY TENOR SAX 2 66 | 9 | 24| C 449 |RAIN DROP 1 9 | 2 | 24| A 587 |GMBRASS 61| 0 |48 | A Instrumentos de tom alto ! AR ‘ ‘ " H "I H ‘ ! — Verflgbarer Bereich (unter Verwendung von Transponierung oder Meldungsempfang)
041 | STRINGS E.PIANO 1 4 | 8 | 24| A 177 | SYNTH-BASS 1 38| 2 48| C 313 | SOPRANO SAX 1 64 | 2 | 48 | A 450 | RAIN DROP 2 9% | 3 |24 | A 588 | GM SYNTH-BRASS 1 62| 0 |24 | A SEEE | [ T T R T ‘ <CDP-200R> | — Registre disponible (en utilisant la transposition ou la réception de messages)
042 | STRINGS E.PIANO 2 5 8 24 A 178 | SYNTH-BASS 2 39 2 48 C 314 | SOPRANO SAX 2 64 1 48 A 451 | WOOD PAD 96 4 24 A 589 | GM SYNTH-BRASS 2 63 0 24 A ::E;;agnn } l l l l ; l l 1 l : 1 ! l ; l : l l } — Verkrijgbaar bereik (met gebruik van transponeren of Ontvangst van boodschappen)
043 | SYNTH-STR.E.PIANO 1 4|9 |24a]A 179 | SYNTH-BASS 3 38| 6 | 24| C 315 | BREATHY S.SAX 64| 8 |24 | A 452 | SPACE VOICE 97 | 1 |24 | A 590 | GM SOPRANO SAX 64| 0 |48 | A EESRA ;<: > — Gamma disponibile (usando il trasporto chiave o ricevimento messaggi)
044 | SYNTH-STR.E.PIANO 2 5|9 |24 A 180 | SYNTH-BASS 4 39| 6 |24 | C 316 | BARITONE SAX 1 67| 2 |48 | C 453 | SOUND TRACK 1 97 | 2 |24 | A 591 | GM ALTO SAX 65| 0 | 48 | A Gl padl) As s Y | T R R R j i ! T T o T | Tillaanaliat omf3 d hiél A ing ell ddelandemotiagni
045 | E.PIANO PAD 1 5 10|24 | A 181 | SAW SYNTH-BASS 38| 1 |24|cC 317 | BARITONE SAX 2 67| 1 |48 | C 454 | SOUND TRACK 2 97 | 3 |24 | A 592 | GM TENOR SAX 66 | 0 |48 | A pove— ; S S S S | ; 1 | —t — — ; - GI gang_lg om alng (meOI jalp av transponering e ~er(rjlne elandemottagning)
046 |E.PIANO PAD 2 4 |10 |24 | A 182 |SQUARE SYNTH-BASS 89 | 1 | 48| C 318 |SOFTASAX 65 | 5 |48 | C 455 |RAVE 97 | 8 | 24| A 593 |GM BARITONE SAX 67 | 0 |48 | A Etesa ! oo b Lo . ! — Gama disponivel (usando transposic&o ou recepgao de uma mensagem)
047 |CLEAN E.PIANO 4 | 14| 48| A 183 | DIGI ROCK BASS 39| 3 |48 | C 319 | HARD A.SAX 65| 3 |24 | C 456 | SOFT CRYSTAL 98 | 1 | 24| A 594 | GM OBOE 68| 0 |48 | A Low pitch instruments | Do | " | "l ‘ l Lo Lo Lo | - AIRMEE (EABPASERFEREK
048 |HARPSICHORD E.PIANO 5| 6 |24 A 184 | TRANCE BASS 38| 4 |48 | C 320 | SOLO A.SAX 65 | 4 |48 | C 457 |CRYSTAL 98| 2 |24 | A 595 | GM ENGLISH HORN 69 | 0 |48 | A Instrumentos de altura tonal baja | oo oSG0 b P b | - RESE (FRBHA - SETEIBEIES)
049 |CLAVI 1 7 | 2 |48 | A 185 | SINE BASS 39 | 4 | 48| A 321 | SOFT T.SAX 66 | 5 |48 | C 458 | CHRISTMAS BELL 98 | 3 |24 | A 596 | GM BASSOON 70| 0 |48 | A Instrumente mit niedriger Tonhéhe ! oL l ! L b b | (Al Jlid i Jaall axaiug) Fliall gaall —
050 |CLAVI 2 7114 A 186 |BASS & KICK 39 |5 24| C 322 | SOLO T.SAX 66 | 4 | 48| C 459 | GLOCKENSPIEL CHIME 98 | 4 |24 A 597 | GM CLARINET 7100 |48 | A Instruments a registre bas ! o | " | l" “ ! o o !
051 | SOFT CLAVI 7|3 |48 | A 187 | VOCODER BASS 38| 3 |48 | C 323 | T.SAXYS 66 | 7 |24 | C 460 | VIBRAPHONE BELL 98 | 5 |24 | A 598 | GM PICCOLO 72| 0 48| A Lage toonhoogte instrumenten | Lo K 5005 | Lo b |
052 | DETUNE CLAVI 7| 4 |24 A 188 | SOUL SYNTH-BASS 38| 5 |48 | C 324 | A.SAXYS 65| 7 |24 | C 461 | CHORAL BELL 98| 6 |24 A 599 | GM FLUTE 73| 0 |48 | A C Strumenti con altezza bassa ! Lo ‘ e ! Lo Lo !
053 | SEQUENCE CLAVI 7|5 |24a] A 189 | CLAVI BASS 39 |10 |24 | C 325 | SAX SECTION 65 | 10 | 24 | C 462 | SYNTH-MALLET 98 | 7 | 24| A 600 | GM RECORDER 74| 0 |48 | A Instrument med lag tonhdjd ! SR S S M : ! : - o o !
054 |CLAVI & DRAWBAR 7|6 24| A 190 | ORGAN BASS 39 | 11|48 | A 326 | SAX SECTION SFZ 65 |11 |24 | C 463 | CELESTA PAD 99 | 1 |24 | A 601 | GM PAN FLUTE 75| 0 |48 | A Instrumentos de fom baixo | ‘ ‘ " H ”l H P Lo |
055 | CHORUS CLAVI 7|7 4] A 191 | FINGERED BASS M 1 33 32|48 | A 327 | CLARINET 71| 2 |48 | A 464 | ATMOSPHERE 99 | 2 |24 | A 602 | GM BOTTLE BLOW 76| 0 |24 | A e ! <CDP-200R> Lo Lo !
192 | FINGERED BASS M 2 33 |33 |48 | A 328 | VELO.CLARINET 7101 |48 | A 465 [NYLON GT & EP 99 | 4 |24 | A 603 | GM SHAKUHACHI 77| 0 |24 | A RER R | T S i i o P P |
056 | VIBRAPHONE 1 11| 2 | 48 | A 193 |PICKED BASS M 34 |32 | 48| A 329 |BASS CLARINET 71| 4 | 48| C 466 |STEEL PAD 99 | 3 | 24| A 604 GMWHISTLE 78| 0 |48 | A a= 1<: S : ‘ : : — — >
057 | VIBRAPHONE 2 1)1 |48 | A 194 | TRANCE BASS M 38 | 32|48 | A 330 | JAZZ CLARINET 71| 3 |48 | A 467 | BRIGHT BELL PAD 100 1 |24 | A 605 | GM OCARINA 79| 0 |48 | A Camdaid) aiill da s Y ! — ‘ T : : ‘ ‘ ‘ !
058 | SOFT VIBRAPHONE 11| 3 |48 | A 195 | SAW SYNTH-BASS M 38 | 33|24 | A 331 |OBOE 68 | 2 |48 | A 468 | BRIGHTNESS 1 100 2 |24 | A 606 | GM SQUARE LEAD 80| 0 |24 | A : ‘ : . :
059 | CHORUS VIBRAPHONE 1] 8 |24 A 196 | SQUARE SYNTH-BASS M 39 | 32|48 | A 332 | SOLO OBOE 68 | 4 |48 | A 469 | BRIGHTNESS 2 100 3 |24 | A 607 | GM SAW LEAD 81| 0 |24 | A YIOYRITIVb BEREOBVWES
060 | MARIMBA 12| 2 |48 | A 333 | ENGLISH HORN 69 | 2 |48 | A 470 |GOBLIN 101 2 | 24| A 608 | GM CALLIOPE 82| 0 |24 A Sound Effect No scale for tones.
061 | SOFT MARIMBA 12| 3 | 48| A 197 [VIOLIN 4| 2 48| A 334 | BASSOON 70| 2 |48 | C 471 | ECHO VOICE 102 1 |24 | A 609 | GM CHIFF LEAD 83| 0 |24 | A Efecto de sonido Sin escala para los sonidos.
062 |CELESTA 8 | 2 |48 | A 198 | SLOW VIOLIN 5|8 |4 | A N 2 ECHOPAD 102 2 | 24| A 610 | GM CHARANG 84| 0 |24 | A Klangeffekt Keine Tonleiter fur Klangfarben.
063 | BRIGHT CELESTA 8 | 1|48 A 199 |VIOLA 41| 2 | 48| A 335 | FLUTE 1 73| 2 |48 | A 473 | ECHO DROP 102| 3 |24 | A 611 | GM VOICE LEAD 85| 0 |24 | A Effet sonore Sonorites sans gamme.
064 | GLOCKENSPIEL 9 | 2 |48 | B 200 | CELLO 42| 2 |4 | C 336 |FLUTE 2 731 | 24| A 474 | POLY DROP 102 4 |24 | A 612 | GM FIFTH LEAD 86| 0 |24 | A Geluidseffect Geen schaal voor tonen.
065 | GLOCKENSPIEL PAD 9 | 3 |24 A 201 | SLOW CELLO 2|1 |4 | C 337 | JAZZ FLUTE 73| 3 |24 | A 475 | STAR THEME 1 103 2 |24 | A 613 | GM BASS+LEAD 87| 0 |24 | A D Effetto sonoro Nessuna scala per i toni
066 | MUSIC BOX 1 10| 2 [ 24| A 202 | CONTRABASS 43| 2 |48 | C 338 | PURE FLUTE 73| 4 |24 | A 476 | STAR THEME 2 103 1 |24 | A 614 | GM FANTASY 88| 0 |24 | A ! :
067 |MUSIC BOX 2 10| 1 | 24| A 203 |VIOLIN SECTION 40| 4 | 24| A 339|SOFTFLUTE 73| 5 | 24 | A 477|SPACE PAD 103| 8 | 24| A 615|GMWARM PAD 8o | 0 |48 | A Ljudeffekt Ingen skala for toner.
068 | XYLOPHONE 13| 2 |48 | A 204 | CELLO SECTION 42| 4 |24 | C 340 | PICCOLO 1 72| 2 | 24| B 616 | GM POLYSYNTH 90 | 0 24| A Efeito sonoro Sem escala para sons.
069 | TUBULAR BELL 14 | 2 |48 | A 205 | VIOLIN & CELLO 40| 3 |24 | A 341 |PICCOLO 2 72| 1 | 24| B 478 [ER HU 1 110] 16 | 24 | A 617 | GM SPACE CHOIR 91| 0 |24 | A R TEBER.
070 | DULCIMER 15| 1 | 24| A 206 | STRING QUARTET 40| 1 |24 | A 342 | PIPE SECTION 1 72| 4 | 24| A 479 |[ERHU 2 110 | 17 | 24 | A 618 | GM BOWED GLASS 92| 0 |24 A =5 BEERNEE o
207 | PIZZICATO STRINGS 45 | 2 | 48 | A 343 | PIPE SECTION 2 73| 8 |24 | A 480 |[ERHU 3 110| 18 | 24 | A 619 | GM METAL PAD 93| 0 |24 A el il il Qe aa g Y
071 | DRAWBAR ORGAN 1 16| 2 |48 | A 208 | OCTAVE PIZZICATO 45 | 1 |24 | A 344 |FLUTE & OBOE 73| 6 |24 | A 481 | YANG QIN 1 15 | 16 | 48 | A 620 | GM HALO PAD 94| 0 |24 A
072 | DRAWBAR ORGAN 2 16 1 48 A 209 |HARP 1 46 2 48 A 345 | RECORDER 1 74 2 48 A 482 | YANG QIN 2 15 17 24 A 621 | GM SWEEP PAD 95 0 24 A ﬁﬁg»{ 7 . Range Type ° T|po de gama . Bereichstyp ° Type de registre . Bereiktype ° T|po d| gamma . Omféngstyp . Tipos de gama .
073 | DRAWBAR ORGAN 3 16| 3 |48 | A 210 |HARP 2 46| 1 |48 | A 346 | RECORDER 2 74| 1 | 48| A 483 DI ZI 72 |16 | 48 | A 622 | GM RAIN DROP 9% | 0 |24 | A BT « EAER o oo £ 5
074 | DRAWBAR ORGAN 4 16| 8 |48 | A 211 | CHORUS HARP 46 | 8 |24 | A 347 | PAN FLUTE 1 75| 2 |48 | A 484 | ZHENG 107 | 16 | 24 | A 623 | GM SOUND TRACK 97| 0 |24 | A ;
075 | DRAWBAR ORGAN 5 16| 9 |48 | A 348 |PAN FLUTE 2 75| 1 | 24| A 485 | SHENG 109 | 16 | 48 | A 624 | GM CRYSTAL 98 | 0 |24 | A
076 | PERC.ORGAN 1 17 | 2 |48 | A 212 [ STRINGS 48 | 2 |48 | A 349 | BOTTLE BLOW 76| 2 |24 | A 486 | SUO NA 111 | 16 | 48 | A 625 | GM ATMOSPHERE 99| 0 |24 | A
077 | PERC.ORGAN 2 17 |1 | 24| A 213 | STRING ENSEMBLE 1 48 | 1 |48 | A 350 | WHISTLE 78| 2 |48 | A 487 | XIAO 77 |16 |24 | A 626 | GM BRIGHTNESS 100 0 | 24 | A
078 |PERC.ORGAN 3 177 |24 | A 214 | STRING ENSEMBLE 2 48 | 3 | 48 | A 351 | OCARINA 79| 2 |48 | A 488 |PIPA 1 105| 16 | 48 | A 627 | GM GOBLINS 101 0 |24 | A
079 | ELEC.ORGAN 1 16| 4 | 48 | A 215 | STRING ENSEMBLE 3 48 | 4 |48 | A 352 | SHAKUHACHI 77| 2 |24 | A 489 | PIPA 2 105 | 17 | 24 | A 628 | GM ECHOES 102 0 |24 | A = = = = = = = . T " . " N
080 | ELEC.ORGAN 2 16| 5|48 | A 216 |SLOW STRINGS 1 49| 2 a8 A 490 | YANG QIN & ER HU 11019 | 24 | A 620 |GMSF 13| 0 |24 | A YZXL'Y A * Rhythm List ¢ Lista de ritmos * Rhythmus-Liste ¢ Liste des rythmes ¢ Ritmelijst ¢ Lista dei ritmi * Rytmlista ¢ Lista de ritmos * #i&%k ¢ gizsx ¢ ¢\ail 4B
081 | ELEC.ORGAN 3 16| 6 | 48 | A 217 | SLOW STRINGS 2 49 | 1 |48 | A 353 | SQUARE LEAD 1 80| 2 |24 | A 491 |SITAR 1 104| 2 |48 | A 630 | GM SITAR 104 0 | 48 | A .
082 | JAZZ ORGAN 1 17 | 3 |24 | A 218 | WIDE STRINGS 48 | 11 | 24 | A 354 | SQUARE LEAD 2 80| 1 |24 | A 492 | SITAR 2 104 1 [ 24| A 631 | GM BANJO 105| 0 |48 | A @ No. *No. * N° e Nr. « No. « Nr. « Num. ¢ Nr. « N° e 452 « #RgE o 0= )
083 |JAZZ ORGAN 2 17 | 4 | 24 | A 219 | CHAMBER 1 48 | 5 |24 | A 355 | SQUARE LEAD 3 80 | 3 |48 | A 493 [ SITAR PAD 104| 3 | 24 | A 632 | GM SHAMISEN 106 0 | 48 | A @ ') X1s% ¢ Rhythm Name ¢ Nombre de ritmo ¢ Rhythmus-Name ¢ Nom des rythmes ¢ Ritmenaam * Nome del ritmo * Rytmnamn ¢ Nome do ritmo ¢ /&4 « §iZ% * @@}“ !
084 | JAZZ ORGAN 3 17| 8 |24 | A 220 | CHAMBER 2 48 | 6 |24 | A 356 | SQUARE LEAD 4 80| 4 |48 | A 494 | TANPURA 1 104 | 16 | 48 | A 633 | GM KOTO 107 0 |48 | A
085 | ROCK ORGAN 1 18] 2 | 24| A 221 | OCTAVE STRINGS 1 48| 8 |24 | A 357 | SAW LEAD 1 81| 2 |24 | A 495 | TANPURA 2 104 17 | 24 | A 634 | GM THUMB PIANO 108 0 |48 | A 7Y o 7Y o) 7Y o) ) o 1) ) ) )
086 | ROCK ORGAN 2 18| 1 |48 | A 222 | OCTAVE STRINGS 2 48 | 9 |24 | A 358 | SAW LEAD 2 81| 1 |48 | A 496 | HARMONIUM 1 20 | 16 | 48 | A 635 | GM BAGPIPE 109 0 |24 | A
087 |ROCK ORGAN 3 18] 3 |24 | A 223 | STRINGS SFZ 48 | 7 |48 | A 359 | SAW LEAD 3 81| 3 |48 | A 497 |HARMONIUM 2 20 |17 |24 | A 636 | GM FIDDLE 10| 0 |48 | A 8 BEAT /16 BEAT 035 |TECHNO POP 070 |SHUFFLE BOOGIE 104 |SAMBA 2 137 |BROADWAY 168 |DAIZU
088 | 70's ORGAN 17 | 6 | 48 | A 224 | TREMOLO STRINGS 4 | 2 | 48 | A 360 | MELLOW SAW LEAD 81 | 8 |24 | A 498 | SANTUR 1 15 | 18 | 24 | A 637 | GM SHANAI 111 0 | 48 | A 001 |FUNK 8 BEAT 036 |TRANCE 071 |TWIST 105 \MAMBO 138 |JIVE 169 |MIAOZU
089 | FULL DRAWBAR 16| 7 | 48| A 225 | HARP & STRINGS 49 | 3 |24 | A 361 | SQUARE PULSE LEAD 80| 7 |24 | A 499 | SANTUR 2 15 (19 | 24 | A 638 | GM TINKLE BELL 112 0 | 48 | A 002 |STRAIGHT 8 BEAT 037 |MODERN R&B 1 072 |ROCK WALTZ 106 |RHUMBA 139 |HAWAIIAN 170 |MENGGU
090 | ROTARY ORGAN 1 18| 4 |48 | A 226 | FLUTE & STRINGS 49 | 4 |24 | A 362 | SEQUENCE SAW 1 81|10 |24 | A 500 | SAROD 1 105| 18 | 48 | A 639 | GM AGOGO 113 0 |48 | A
091 | ROTARY ORGAN 2 17| 9 |24 | A 227 | ORCHESTRA STRINGS 48 | 10 | 24 | A 363 | SEQUENCE SAW 2 81|11 |24 | A 501 | SAROD 2 105| 19 | 48 | A 640 | GM STEEL DRUMS 114 0 | 24 | A 003 | MELLOW 8 BEAT 038 |MODERN R&B 2 107 | CHA-CHA-CHA 171 |XINJIANG
092 |ROTARY ORGAN 3 17 | 10 | 24 | A 228 |SYNTH-STRINGS 1 50| 2 |48 | A 364 | SEQUENCE SINE 80 | 10 | 48 | A 502 |SHANAI 11| 2 | 48| A 641 |GMWOOD BLOCK 15| 0 |48 | D 004 |MODERN 8 BEAT 039 |MODERN DANCE 073 |SLOW BIG BAND 108 |MERENGUE EUROPEAN 172 |ZANGZU
093 [ TREMOLO ORGAN 16 | 12 | 48 | A 229 | SYNTH-STRINGS 2 51| 2 |48 | A 365 | SINE LEAD 80 | 8 |48 | A 503 | SARANGI 1 110 20 | 48 | A 642 | GM TAIKO 116| 0 | 48 | D 005 |GUITAR 8 BEAT 040 |DISCO SOUL 074 |MIDDLE BIG BAND 109 |BOLERO 140 |PASODOBLE 173 |CHINESE POP
095 | BORGAN |5 24| A 231|708 SYNTHETRY 20| 1|4 | A o7 |ssiEAD o1 | 4 24| A 508 |TABLA Ho| 16| 4 | A 644 |GMSYNTHDRUM. Hs| o | % | D 00 |8 BEAT POP il HECENG 075 |FAST BIG BAND G0N [SATSA 141 |FOLKLORE
S - . -
096 | ORGAN PAD 1 16| 10 | 48 | A 232 |70's SYNTH-STR.2 50 | 4 | 48| A 368 |SLOW SQUARE LEAD 80 | 5 |24 | A 506 |KANUN1 15 | 20 | 48 | A 645 |GM REVERSE CYMBAL 119 0 |48 | D 007 |OLDIES 8 BEAT 042 |HOUSE 076 |SWING 1 111 |REGGAE 1 142 |CAUCASIAN 174 |KRONCONG
097 |ORGAN PAD 2 16 | 11 | 48 | A 233 |80’s SYNTH-STR.1 50 | 3 |48 | A 369 | SLOW SQUARE PULSE 80| 6 | 24| A 507 | KANUN 2 1521 | 24 | A 646 | GM GT FRET NOISE 120 0 |48 | A 008 |60’S 8 BEAT 043 |LATIN HOUSE 077 |SWING 2 112 |REGGAE 2 143 |RUSSIAN CHANSON 1 175 |DANGDUT
e el stleienm e oI el 8 lia ) mioe] AT R | EAEAE T — o
099 1 19| 2 | 24 235 - 50 | 6 | 48 371 1 80 | 12 | 24 509 2 105 | 21 | 48 648 122] 0 | 24
100 | CHURCH ORGAN 2 19| 3 |24 | A 236 | SLOW SYNTH-STRINGS 50 | 7 |48 | A 372 | SEQUENCE PULSE 2 80 | 13 | 24 | A 510 |NEY 1 72 |17 | 48 | A 649 | GM BIRD 123 0 |24 | D 010 |16 BEAT 2 044 |POP 1 079 |JAZZWALTZ 1 114 |SKA 148 [[FOLS A MIALTZ 176 |ENKA
101 | CHAPEL ORGAN 19| 5 |48 | A 237 | OCTAVE SYNTH-STRINGS 1 51| 8 |24 | A 373 | SLOW SAW LEAD 81| 6 |24 | A 511 |NEY 2 72 |18 | 24 | A 650 | GM TELEPHONE 124 0 | 48 | D 011 |16 BEAT SHUFFLE 1 045 |POP 2 080 |JAZZWALTZ2 115 |TANGO 2
102 | PIPE ORGAN 1 19 | 1 |24 | A 238 | OCTAVE SYNTH-STRINGS 2 51| 9 |24 | A 374 | PULSE SAW LEAD 81| 5 |24 | A 512 | KEMENCHE 110 22 | 48 | A 651 | GM HELICOPTER 125 0 | 48 | D 012 |16 BEAT SHUFFLE 2 046 |POP ROCK 1 081 |FOX TROT 116 |LATIN DISCO 146 |SIRTAKI 177 |CHRISTMAS SONG
103 | PIPE ORGAN 2 19| 4 | 24| A 239 | CHOIR AAHS 52| 2 |48 | A 375 | SLOW SAW PULSE 81| 7 |24 | A 513 | SAZ 105 | 22 | 48 | A 652 | GM APPLAUSE 126 0 | 24 | D
104 | THEATER ORGAN 196 |24 | A 240 | CHOIRS 1 52| 1 |48 | A 376 | TRANCE LEAD 81| 9 |24 | A 514 | ZURNA 111| 18 | 48 | A 653 | GM GUNSHOT 127 0 |48 | D e 047 |POP ROCK 2 LEE L C e 147 |MUS S (LIRS B
105 |ORGAN & HARPSICHORD 19| 7 |24 | A 241|CHOIRS 2 52| 3 | 24| A 377 |CALLIOPE 1 82| 2 |24 | A 515 |BOUZOUKI 105 |23 | 48 | A 014 |FUNK 048 |GUITAR POP 083 |JAZZ COMBO 1 117 |REGGAETON 148 |ADANI 179 | SYMPHONY
106 | PIPE ORGAN PAD 19| 8 | 24| A 242 |CHOIR STRINGS 52| 4 |24 | A 378|CALLIOPE 2 82| 3 |24 | A 516 ARABIC ORGAN 16| 16 | 24 | A 654 | STANDARD SET 1 0 [120] - | D 015 |FUSION 049 |FAST SOUL 118 |CUMBIA 149 |BALADI 180 |STR QUARTET
o e ceosy ARRCIENg T 2l e, RNy IR o bl 050 SLow souL
109 | ACCORDION 2 21| 3 | 24| A 245 |SLOW CHOIR 52| 9 | 48| A 381 |PURELEAD 82| 4 | 24| A 519 |MUTE BANJO 105 1 | 48 | A 657 | STANDARD SET 4 3 |120] - | D 051 |60'S SOUL 085 |DANCE SCHLAGER 120 |FORRO 151 MALFOOF 181 |PIANO 8 BEAT
110 | ACCORDION 3 21 | 1 | 48| A 246 | CHOIRS ENSEMBLE 1 52| 6 |24 | A 382 | PIPE LEAD 82| 6 |24 | A 520 [ THUMB PIANO 108 2 | 48 | A 658 | ROOM SET 8 |120| - | D 017 |MODERN BALLAD 052 |POP SHUFFLE 086 |POLKA 121 |[PAGODE WORLD II 182 |PIANO BALLAD 1
111 | ACCORDION 4 21| 4 |24 | A 247 | CHOIRS ENSEMBLE 2 52| 7 |24 | A 383 | SEQUENCE LEAD 83| 5 |24 | A 521 | STEEL DRUMS 14| 2 |24 | A 659 |HIP-HOP SET 9 |120] - | D 018 |SLOW BALLAD 053 |SOUL POP 087 |POP POLKA 122 |BANDA INDIAN 183 |PIANO BALLAD 2
112 | OCTAVE ACCORDION 21| 8 |24 | A 248 | VOICE DOO 53 | 2 |48 | A 384 | CHIFF LEAD 83| 2 |24 | A 522 | RABAB 105| 8 |24 | A 660 | POWER SET 16 [120| - | D .
113 | BANDONEON 1 23| 2 |24 | A 249 | VOICE UUH 53 | 3 |48 | A 385 | DROP LEAD 83| 4 |24 | A 523 | SHAMISEN 106 2 |48 | A 661 | ROCK SET 17 |[120| - | D 019 8 BEAT BALLAD 054 | 80'S POP 088 |POLKA FOX 123 |PASILLO 2R BRI GHEA 184 |EP BALLAD 1
114 | BANDONEON 2 23| 1 | 48| A 250 |SYNTH-VOICE 1 54| 2 | 48| A 386 |EPLEAD 83| 1 |24 | A 524|KOTO 107| 2 | 48| A 662 | ELECTRONIC SET 24 |120| = | D 020 |R&B BALLAD 055 |POP WALTZ 089 |WALTZ 1 124 |ARGENTINE CUMBIA 153 |DADRA 185 |EP BALLAD 2
115 | OCTAVE BANDONEON 23| 8 |24 | A 251 | SYNTH-VOICE 2 54 | 1 |48 | A 387 | VOICE LEAD 1 85| 2 |24 | A 525 | KOTO PAD 107 3 |24 | A 663 | SYNTH SET 1 25 120 - | D 021 |16 BEAT BALLAD 056 |MELLOW R&B 090 |WALTZ?2 125 |PUNTA 154 |GARBA 186 |BLUES BALLAD
17 | BANDONEON & VIOLIN 20| 4 | 24| A 253 |VOICE ENGEMBLE 1 S| 4 26| A 389 |VOXLEADT o B R I -y o g O AR 3 120 - | D L2 O BT ol UELIZ 128 _|BACHATA 155 _|KEHARWA L i C e
118 | HARMONICA 1 22| 2 | 48| A 254 |VOICE ENSEMBLE 2 54| 5 | 24| A 390 |VOXLEAD 2 85| 9 |24 | A 527 |GMPIANO 2 1] 0 |48| A 666 JAZZSET 32 |120| - | D 023 |POP BALLAD 1 057 |STRAIGHT ROCK 092 |SLOW WALTZ 156 |DANDIYA 188 |JAZZ COMBO 3
119 | HARMONICA 2 21 |24 A 255 | VOICE ENSEMBLE 3 54| 6 | 24| A 391 | DISTORTION LEAD 84| 8 |24 | A 528 | GM PIANO 3 20 |48 | A 667 | BRUSH SET 40 [120] - | D 024 |POP BALLAD 2 058 |SHUFFLE ROCK 1 093 |VIENNESE WALTZ 127 |COUNTRY 8 BEAT 157 |TEEN TAAL 189 |RAGTIME
T DR - | Crionus SyNTrVOIGE 2| 5 | 48| A 59| OCTAVE cHARANG B4 | 1|24 A sa0|QMEPIANOT 210 || A oslormceeTt 10| - | D 025_|6/8 BALLAD 059 |SHUFFLE ROCK 2 094 |FRENCH WALTZ 126 |COUNTRY BALLAD L [ L 190 _|PIANO ROCK & ROLL
121 [NYLON STR.GUITAR 1 24| 2 [48] C 258 | ORCHESTRA HIT 1 55 | 2 |24 | A 394 | PLUCK LEAD 1 84| 3 |24 | A 531 | GM E.PIANO 2 5| 0|4 | A 670 | ETHNIC SET 2 50 |120| - | D 026 |ROCKBALLAD 1 060 |BLUES 1 095 |SERENADE 129 |COUNTRY SHUFFLE 1 191 |BOOGIE-WOOGIE
122 |NYLON STR.GUITAR 2 24| 1 48| C 259 |ORCHESTRAHIT 2 55| 1 |48 | A 395 |PLUCK LEAD 2 84| 4 | 24| A 532 |GMHARPSICHORD 6 |0 |48 A 027 |ROCK BALLAD 2 061 |BLUES?2 096 |TANGO 1 130 |COUNTRY SHUFFLE 2 159 |GUANGDONG 192 |ARPEGGIO 1
123 |NYLON GT + STRUM.NOISE 24 | 5 |48 | C 260 | ORCHESTRA HIT 3 55| 3 |24 | A 396 | GT SYNTH-LEAD 84| 5 |24 | A 533 | GM CLAVI 70|48 | A 671 | SAMPLED TONE 1 09648 ] A 028 |OLDIES BALLAD 062 |SOFT ROCK 097 |MARCH 1 131 |COUNTRY WALTZ 160 |JIANGNAN 193 |ARPEGGIO 2
124 | STEEL STR.GUITAR 1 25| 2 |48 | C 261 | ORCHESTRA HIT 4 55 | 4 |24 | A 397 | CHURCH LEAD 85| 3 |24 | A 534 | GM CELESTA 8 | 0|4 | A 672 | SAMPLED TONE 2 1|9 | 48 | A
125 | STEEL STR.GUITAR 2 25| 1 |48 | C 398 | DOUBLE VOICE LEAD 85| 7 |24 | A 535 | GM GLOCKENSPIEL 9 | 0 |48 | A 673 | SAMPLED TONE 3 2 | 96| 48| A e NSO 098 | MARCH 2 el BENECHIE - 161 |BEMING 194 |ARPEGGIO 3
126 | STEEL STR.GUITAR 3 25| 3 | 48| C 262 | TRUMPET 1 56 | 2 | 48 | A 399 |VOICE CHOIR LEAD 85 | 4 | 24 | A 536 GMMUSIC BOX 10| 0 |24 | A 674 |SAMPLED TONE 4 3 | 96|48 | A 029 |HIP-HOP 064 |MODERN ROCK 099 |GERMAN MARCH WORLD I 162 | DONGBEIYANGGE 195 |PIANO MARCH 1
127 |12 STR.GUITAR 25| 4 | 24| C 263 |TRUMPET2 56| 1 |48 | A 400|EP & VOICE LEAD 8 | 5 |24 | A 537|GMVIBRAPHONE 1] 0|48 | A 675 SAMPLED TONE 5 4 |96 48| A 030 |RAP POP 065 |SLOW ROCK AMERICAN 163 |JINGJU 196 |PIANO MARCH 2
ol e RS OIS o N REEA MOl 155 [ R R e gL B R AN B SRR o e s R — il PRNOEIRoR 066 _|50'S ROCK oo |Brc A INOVAY 133 |DIXIE 164 HUANGMEIXI | CIRDERRND
+ . -
130 | STEEL GT HARMONICS 25| 7 |24 C 266 | VELO.TRUMPET 56| 5 | 48 | A 403 |FIFTH SAW LEAD 86| 4 |24 | A 540 | GM TUBULAR BELL 14| 0 |48 | A 677 | SAMPLED DRUM SET 2 97 |120| - | D 032 | DISCO POP 067 |NEW ORLNS R&R 101 |BOSSA NOVA 2 134 | TEX-MEX 165 | QINQIANG 198 |WALTZ 4
131 | CHORUS STEEL GT 25 |12 | 48 | C 267 | TRUMPET SFZ 56 | 8 | 48 | A 404 | FIFTH SQUARE LEAD 86 | 3 |24 | A 541 | GM DULCIMER 15| 0 | 24| A 678 | SAMPLED DRUM SET 3 98 |120| — | D 033 |EURO POP 068 |R&B 102 |BEGUINE 135 |FAST GOSPEL 166 |YUJU 199 |[WALTZ5
132 | JAZZ GUITAR 1 26 | 2 |48 | C 268 | MUTE TRUMPET 59 | 2 |48 | A 405 | FOURTH LEAD 86 | 5 |24 | A 542 |GM ORGAN 1 16 | 0 | 48 | A 034 |ELECTRIC POP 069 |60’S ROCK 103 |SAMBA 1 136 |SLOW GOSPEL 167 |YAOZU 200 |WALTZ®6
133 |JAZZ GUITAR 2 26| 1 |24 C 269 | TROMBONE 1 57| 2 |48 | C 406 | SEVENTH SEQUENCE 86| 6 |24 | A 543 | GM ORGAN 2 170 |24 | A
134 |OCT JAZZ GUITAR 26| 8 |24 | C 270 | TROMBONE 2 57| 1 |48 | C 407 | FIFTH SEQUENCE 86| 1 |24 | A 544 | GM ORGAN 3 180 | 24| A
135 | CLEAN GUITAR 1 27| 2 |48 | C 271 | MELLOW TROMBONE 57| 3 4| C 408 | BASS+LEAD 87| 2 | 24| A 545 | GM PIPE ORGAN 19 0 24| A
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Z42H—R1, 2THEETES1—KRTE » FINGERED 1, FINGERED 2 Chords * Acordes FINGERED 1, FINGERED 2 » FINGERED 1, FINGERED 2 Akkorde * Accords FINGERED 1, FINGERED 2 »
FINGERED 1, FINGERED 2 akkoorden ¢ Accordi FINGERED 1, FINGERED 2 « Ackord FINGERED 1, FINGERED 2 « Acordes de FINGERED 1, FINGERED 2 « £i51. Zi52f13%% » 2151 « Zi52f05% »

FINGERED 2 <FINGERED 1 _u V!

s — — —
o @ STANDARD SET 1 STANDARD SET 2 STANDARD SET 3 STANDARD SET 4 ROOM SET HIP-HOP SET POWER SET ROCK SET ELECTRONIC SET SYNTH SET 1 SYNTH SET 2 TRANCE SET JAZZ SET BRUSH SET ORCHESTRA SET ETHNIC SET 1 ETHNIC SET 2 (x Q) _) (74 .j- - (74 j- -
Tabla Ge < <€ <€ < < <€ = < € = <€ < < < < < Cc Jr Cm7 tj‘s Cmadd9 o N
Y R)*3 PRFA1VR)
Tabla Ka € € € € € € € € € €« € € € € € € o |o ° °
Tabla Te € € €« € € €« € € € €« € € € € €« € ) — )
Tabla Na <« € <« <« <« €« <« <« <« <« € <« €« € <« €« —
Tabla Tun <« < < <« < < < < < < < <« < < <« <« ] ]
Dholak Ge € € € <« € 3 3 € <« € € <« <« € € <« (7,{*_)( :).\-,_
Dholak K <« € <« <« <« € € <« € € € <« <« € <« €« Q)
DholakTa € € € € € € € € € € € € € € € € Cm (7’]'7'—) CcM7 (X:/'\"—‘t'j‘/'}() CmM7 t-j‘s Z)
Dholak Ta 2 <« € €« €« €« € € €« €« € € €« <« € €« <« ° ° ° ° / ° °
Dholak N: <« € <« <« <« <« <« <« <« <« € <« <« € <« <« _J _J _J
DhZI:kT:a € € €« € €« €« €« €« € €« € € € €« €« €
Dholak Ring €« € €« €« €« € €« €« €« €« € <« <« € €« €« 1 (7,{ j__ ] 1
Mr?dangamTha <« € € <« <« € € <« € € € <« <« € <« <« (5‘_\*'{ ~ — ‘y :JJ
Mrid: Dhq € € € € € € € € € € € € € € € <« - — — —] - — —
M:u::gzx Dhi <« <« <« <« <« <« <« <« <« <« < <« <« < <« <« Cdim (T‘f Sy :/1) Cm7b5 t79177 Y I\ Cdim7 S *3
Mridangam Dhin € € € € € = € € € €« € € € € € € *3 t j / 1)
Mridangam Num € <« <« €« € <« <« € € <« € < < < <« < (J J 7 a1 7 1) LJ IJ J )
Caug (A—F 21X K)*3 crs (ET¥A7T5vb ceo (¥ V7R
717 R)*3 FAR)*3
o |o L o |o | ojoe L
High Q < € < < < € € < < € € < € Closed Hi-Hat € « (& TR
Sl € <« € € € <« <« € « « « < € Pedal Hi-Hat « < —_) %3 )W, *1%3
S;ztch Push € € € € € € <« € € <« € € € oiei HiI-H:l € € CSUS4 (-U.z 7 7" ) C7SUS4 -Ij-x 7 # _) CG (y J 7 Z)
Soratch Pull <« € € <« <« € € <« € € €« <« <« Ride Cymbal 1 € <« ° ° ° ° o |o
Sticks <« € €« €« €« €« €« €« €« €« € <« <« € €« €« — — —
Square Click € €« €« € € €« €« € €« €« €« € € €« €« € — — —
Metronome Click € € € € € € € € € € € € € € € €
Metronome Bell < « € <« < « « < « <« « < < « € <« (74 j-_
Standard1 Kick 2 Standard2 Kick 2 Standard3 Kick 2 Standard4 Kick 2 R Kick 2 Hip-Hop Kick 2 P Kick 2 Rock Kick 2 Elec. Kick 2 Synth1 Kick 2 Synth2 Kick 2 T Kick 2 J Kick 2 J Kick 2 Ji Kick 1 € € ALy < -~
S s i | S | Swoas | Sewetke | R it | Pove Rock gk Smmia: | omken | Tmeuas | B s oot < < Csus2 (Y2 —)*3 Caddo (7K1~ 2) Cmb 5, ., 5 z)x2xs
Side Stick € Standard3 Side Stick € € Hip-Hop Side Stick € Rock Side Stick € Synth1 Rim Shot Synth1 Rim Shot Trance Side Stick € Brush Side Stick € € €
Standard1 Snare 1 Standard2 Snare 1 Standard3 Snare 1 Standard4 Snare 1 Room Snare 1 Hip-Hop Snare 1 Power Snare 1 Rock Snare 1 Elec. Snare 1 Synth1 Snare 1 Synth2 Snare 1 Trance Snare 1 Jazz Snare 1 Brush Snare 1 Concert SD €« € L] J ojeje J L -
Hand Clap €« Standard3 Hand Clap €« <« Hip-Hop Hand Clap € €« Synth1 Hand Clap €« Trance Hand Clap €« Brush Slap Castanets €« <«
Standard1 Snare 2 Standard2 Snare 2 Standard3 Snare 2 Standard4 Snare 2 Room Snare 2 Hip-Hop Snare 2 Power Snare 2 Rock Snare 2 Elec. Snare 2 Synth1 Snare 2 Synth2 Snare 2 Trance Snare 2 Jazz Snare 2 Brush Snare 2 Concert SD € € ]
Low Tom 2 € Standard3 Low Tom 2 € Room Low Tom 2 € Room Low Tom 2 € Elec. Low Tom 2 Synth1 Low Tom 2 Synth2 Low Tom 2 € € € Timpani F € €
Closed Hi-Hat Standard2 Closed Hi-Hat | Standard3 Closed Hi-Hat | € <« Hip-Hop Closed Hi-Hat € Rock Closed Hi-Hat <« Synth1 Closed Hi-Hat 1 Synth2 Closed Hi-Hat 1 Trance Closed Hi-Hat <« <« Timpani F# €« €« C7 (t 7‘ ~ Z) HM
Low Tom 1 € Standard3 Low Tom 1 € Room Low Tom 1 € Room Low Tom 1 <€ Elec. Low Tom 1 Synth1 Low Tom 1 Synth2 Low Tom 1 €« € = Timpani G < € /
Pedal Hi-Hat Standard2 Pedal Hi-Hat Standard3 Pedal Hi-Hat €« € Hip-Hop Pedal Hi-Hat €« Rock Pedal Hi-Hat € Synth1 Closed Hi-Hat 2 Synth2 Closed Hi-Hat 2 | Trance Open Hi-Hat 1 € € Timpani G €« €
Mid Tom 2 € Standard3 Mid Tom 2 € Room Mid Tom 2 Room Mid Tom 2 € Elec. Mid Tom 2 Synth1 Mid Tom 2 Synth2 Mid Tom 2 € € € Timpani A € € LU I_J
Open Hi-Hat Standard2 Open Hi-Hat Standard3 Open Hi-Hat €« € Hip-Hop Open Hi-Hat €« Rock Open Hi-Hat € Synth1 Open Hi-Hat Synth2 Open Hi-Hat Trance Open Hi-Hat 2 € € Timpani Af €« €
Mid Tom 1 € Standard3 Mid Tom 1 € Room Mid Tom 1 € Room Mid Tom 1 € Elec. Mid Tom 1 Synth1 Mid Tom 1 Synth2 Mid Tom 1 € € € Timpani B € €
High Tom 2 € Standard3 High Tom 2 € Room High Tom 2 € Room High Tom 2 €« Elec. High Tom 2 Synth1 High Tom 2 Synth2 High Tom 2 €« € € Timpani ¢ € €
Crash Cymbal 1 € € € € € € Rock Crash Cymbal € Synth1 Crash Cymbal € € € Brush Crash Cymbal 1 Tii i cf € € ~ 3 2 < pa H AtA H
HS:TOW):T ¢ < Standard3 HighTom 1 | € Room High Tom 1 < Room High Tom 1 P Elec. High Tom 1 Synth Figh Tom 1| Synth High Tom 1 < < T pani & < < 1 74 /73‘— R2Tid. Am7&EULTHRIZNE Y, *1 Avec FINGERED 2, fnterprete comme Am?7. *1 Com FINGERED 2, !nterpretado como Am?7.
Zﬁﬁiﬁ"ébyi i E e E e E e B E - E T T M [ e E SEIGEe 1::&;::::“ € € 2 74V H—R2TIE. Am75E LTHBIZhET, *2 Avec FINGERED 2, interprété comme Am7°5. *2 Com FINGERED 2, interpretado como Am7°5.
Ride Bell € € < € S < € € € < € : = Brush Ride Bell Timpani f € € *3 BEFE TR EIRWGENHDET, *3 Forme inversée non prise en charge dans certains cas. *3 A forma inversa ndo é suportada em alguns casos.
Tambourine <« € <« €« <« € € <« Synth1 Tambourine € Trance Tambourine <« Brush Tambourine € <« <«
Splash Cymbal € € € € € € Rock Splash Cymbal € € € € € Brush Splash Cymbal € € €
coupell < < < < < < crespenamia 2 Syt Cowoel Synih Conel < < A S < < *1 With FINGERED 2, interpreted as Am7 *1 Bij FINGERED 2 wordt dit geinterpreteerd als Am7 *1 35 2 BHEERRIS
Crash Cymbal 2 € € € € € € € € € € € € Brush Crash Cymbal 2 | Concert Cymbal 2 € € . - P . J . 9 . P . 1 g:}a 2 HTJ‘%EI’/\I‘Jj‘j AmTo
Vibraslap € € € € € € € € € € € € € € € € *2 With FINGERED 2, interpreted as Am7°5. *2 Bij FINGERED 2 wordt dit geinterpreteerd als Am7°5. * L o B30 Bl £ b
J p 2 2 AmT7°5
Ride Cymbal 2 € € € € € = € € € € € € Brush Ride Cymbal 2 Concert Cymbal 1 € <« . . . i =] Vil m‘ o
High Bongo <« < < <« <« < < <« Synthi High Bongo < < <« < < < <« *3 Inverted form not supported in some cases. *3 Geinverteerde vormen worden in bepaalde gevallen niet geaccepteerd. *3 FEHLER T EEEMAER.
Low Bongo € € € € € € € € Synth1 Low Bongo € € € € € € € —_
Mute High Conga € € € € € €« €« € Synth1 Mute Hi Conga €« € € € € € <« R .
Open High Conga € € € € € € € € Synth1 Open Hi Conga | € € € € € € € *1 Con FINGERED 2, se interpreta como Am7. *1 Con FINGERED 2, interpretato come Am?7. *1 235 2 BRI A AmT ©
Open Low Conga € € €« € € €« € € Synth1 Open Low Conga [ € € € € € €« € . . oy \"
High Timbale € < € € € € € € € € € 3 € € € € *2 Con FINGERED 2, se interpreta como Am7°5. *2 Con FINGERED 2, interpretato come Am7*5. *2 23 2 REHEEERIA AmTS5 o
€ €« €« € € . . . . . . . .
e o e e o e > e e < e e o ‘; e e o *3 En algunos casos no se puede usar de forma invertida. *3 La forma invertita in alcuni casi non viene supportata. *3 FFA LS T e E B o
Low Agogo <« € <« <« <« € € <« € € € €« <« € <« <«
Cab: € € € € € € € € € € € € € € € Tablah 1 . . .
Maracas <« € € <« € € € <« Synth1 Maracas Synth1 Maracas € « <« € P Tapiah2 *1 Bei FINGERED 2 als Am7 interpretiert. *1 Tolkas som Am7 med FINGERED 2. Am7 S 505 (FINGERED 2 &« *1
Short High Whistle <« € <« <« <« <« €« <« <« €« € <« <« € Tabla Ge Tablah 3 *2 B . FINGERED 2 I A bE N * b G b . *
Long Low whiste < < < < < < < < < < < < < < Tabla Ka Dat 1 ei als Am7°5 interpretiert. 2 Tolkas som Am7°5 med FINGERED 2. Am7'5 S 525 (FINGERED 2 g« *2
o e b3 b3 b3 b3 b b3 b3 b3 b3 < b3 b3 b b3 Tavale s *3 Umkehrungen in manchen Fallen nicht unterstitzt. *3 Omvand form stdds inte i vissa fall. OV s asde e oglie JSE *3
Claves € € €« € € € € € Synth1 Claves Synth1 Claves € € € € Tabla Tun Rig 2 = - -
High Wood Block <« € €« €« €« € € €« € € € €« <« € Dholak Ge Rigq 3
Low Wood Block € € < € € <€ € € € <€ € € € = Dholak Ke Davul 1
Mute Cuica € € €« € € €« €« € € €« €« € € € Dholak Ta 1 Davul 2
Open Cuica €« € €« €« €« €« €« €« €« €« € €« €« € Dholak Ta 2 Zil1
Mute Tr\gngle <« <« <« <« <« €« <« <« <« <« <« <« <« <« Dholak Na zil 2 .
e " < < < < < 3 < < < < < < < < Dholak Ring HuYin Luo 742H—R3/7I LY IA—RTIEETEZSI—KTE « FINGERED 3, FULL RANGE CHORD Chords * Acordes FINGERED 3, FULL RANGE CHORD ¢« FINGERED 3, FULL RANGE CHORD Akkorde *
Jingle Bell € € € € € € € € € € € € € € Mrid: Th Xiao Lt =
Bell Tree. < i < < < < < < i < < < < < Mridangam Dho Xiso Bo. Accords FINGERED 3, FULL RANGE CHORD ¢ FINGERED 3, FULL RANGE CHORD akkoorden ¢ Accordi FINGERED 3, FULL RANGE CHORD « Ackord FINGERED 3, FULL RANGE CHORD -
Castanets € € € € € € € € € € € € € = Mridangam Dhi Low Tang Gu . - §
Mute Surdo < < < < < < < < < < < < < < Wridangam Dhin Wid Tang Gu Acordes de FINGERED 3, FULL RANGE CHORD + %153, £##Ff5ZAIF5Z » 2453 « 2EEF5ZAYFEX « FULL RANGE CHORD, <FINGERED 3 43
Open Surdo <« € €« <« €« € € €« €« €« € €« €« € Mridangam Num High Tang Gu
Applause 1 <« € <« <« <« € € <« € € € <« <« € <« <« N _ _ N
Applause 2 € € € € € € € € € € € € € € € € T4 YH—R1 2TIHETESI—RECMZ. GO I1— RELIHEITEET,
In addition to the chords that can be fingered with FINGERED 1 and FINGERED 2, the following chords also are recognized.
One <« <« <« <« <« <« <« <« <« <« <« <« <« <« <« <« i o ! .. e b I,
To_ € £ € € € € € € € € £ € € £ € € Ademés de los acordes que se pueden digitar con FINGERED 1y FINGERED 2, también se pueden reconocer los siguientes acordes. Cﬂ . D . E . F . G . A . B . B . C#m . Dm . Fm
Fe € € € € € € € € € € € € € € € € 5 i i 3 i —_— —_— —_— —_— —_—
Four £ € € £ € € € € € € € £ £ € € £ Zusétzlich zu den F|ngersatAzen von F!NGERED 1 und FINGERED 2 werden auch die folger.1den Akkorde er.kannt. C C C C C C C C C C C
Outre les accords pouvant étre plaqués avec FINGERED 1 et FINGERED 2, les accords suivants sont aussi reconnus.
Naast akkoorden waarvan de vingerzetting met FINGERED 1 en FINGERED 2 kan worden bewerkstelligd, worden de volgende akkoorden niet herkend.
In aggiunta agli accordi che possono essere diteggiati con FINGERED 1 e FINGERED 2, vengono riconosciuti anche i seguenti accordi. G m Am Bbm Ddlm Ab7 F7 Fm7 G m7 Abaddg
. . L. . . e ) [ ] [ ] ] [ ] ) ° [ ]
Utdver ackorden som kan fingerséttas med FINGERED 1 och FINGERED 2 erkénns aven féljande ackord. C C C C C C C C C
Além dos acordes que podem ser dedilhados com FINGERED 1 e FINGERED 2, os seguintes acordes também sao reconhecidos.
MRTBEAZE 1 R34 2 WIEEBEHNFEZLIIN, EREIRA T 55X
Teban 2 < < < < < < 4 < < < < < < < < < B TR S8 1 RS HE 2 AUIRESBEAORIGRLLYN - SBALRAI T AR -
Tablah 3 € € € € € € € € € € € € € € € € . ¢ T R . ¢ . P .
Dat 1 < < < < < < < < < € € < <« < < < Adull Y e Lyl ca el o5 (FINGERED 25 FINGERED 1 ddaud 52 jba¥U Lgd e oSy (Sl U 5Y) ) ddlayl
Daf 2 €« € €« €« <« €« €« €« <« €« € <« €« € €« €«
Riq 1 € €« €« € € €« €« € €« €« €« € € €« €« €
Rig 2 € € € € € € € € < € € € € € € € . Ve Ve
Rigq 3 <« € <« <« <« € € <« €« € € <« <« € <« <« \ \ \
D:‘vul1 € € € € € € € € € € € € € € € € REMARQUE NOTA
Davul 2 €« € €« €« €« € € €« €« € € <« <« € € €«
gﬁvf s = a s a o o a a a a a « € < < e T4 VH—RIICEVWTIF. BREFMR—IAFELTHREh,. GEEIIEZEEA. ¢ Avec FINGERED 3, la note inférieure de I'accord plaqué est interprétée comme basse. e Com FINGERED 3, o dedilhado da nota mais baixa é interpretado como a nota base. As
ill 2 € €« €« € o .j— N - - o N . . ) . . - "
Ban Gu « € € c < € € € < € 2 < < 3 € < e TILyYIA-—RIEEWTIE, REFEZORDENHIEERNTVWIGEEIC. 7HI—REL Les inversions d’accord ne sont pas prises en charge. formas inversas nao sdo suportadas.
Lo < b < < < p b < < p b < < b < < THREhET, * Avec FULL RANGE CHORD, lorsque la note inférieure de I'accord plaqué est & une » Com FULL RANGE CHORD, quando o dedilhado mais baixo esta a uma certa distancia
TR < < < < < < < < < < < < < < < < e ZNLyYA—REBWTIR, 71 YH—R1/2/3E8ED, BREIDULMLILEZICR certaine distance de la note voisine, 'accord est interprété comme accord partiel. da nota vizinha, o acorde é interpretado como um acorde fracionario.
o < < p2 < p2 p2 P2 p2 < p2 < p2 p2 < P2 < D, O—RHPEESNET, * A la différence de FINGERED 1, 2 et 3, il faut appuyer sur au moins trois touches pour * Ao contrario de FINGERED 1, 2 e 3, FULL RANGE CHORD requer a pressao de pelo

former un accord avec FULL RANGE CHORD.

(L OPMERKING

* Bij FINGERED 3 wordt de laagste noot geinterpreteerd als de basnoot. Geinverteerde
vormen worden niet geaccepteerd.

* Bij FULL RANGE CHORD wanneer de laagste vingerzetting zich op een bepaalde
afstand van de naburige noot bevindt, wordt het akkoord geinterpreteerd al seen
gedeeltelijk akoord.

* In tegenstelling tot FINGERED 1, 2, en 3 is het bij FULL RANGE CHORD nodig om

menos trés teclas para formar um acorde.

e EA%IE I MEENRERBIFHIRMNANAETH. NEEEAERAER.

e WTFEER/MN, YMENREREFSEESNERRE—CER
B, AR5 A S EA0Z.

-f%%az&sxﬁ,éﬁﬁﬂﬁ%iﬁ?iszgﬁﬁﬁéﬁ—
NFI9Z o

* With FINGERED 3, the lowest note fingered is interpreted as the base note. Inverted
forms are not supported.

* With FULL RANGE CHORD, when the lowest fingered is a certain distance from the
neighboring note, the chord is interpreted as a fraction chord.

* Unlike FINGERED 1, 2, and 3, FULL RANGE CHORD requires pressing of at least three
keys to form a chord.
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(1] (2] (1] [0} [1 [0} [1] [0} [1) [2) [1} [0} minstens drie klaviertoetsen van aan te slaan om een akkoord te maken.
055 Endless 110 DnQueen 163 My Skin 217 WaveBosa 272 GntlMind
001 |SouthCal 056 | Georgia 164  |MemoryU 218 |Summer$S 273 |RoundMtn _ _ _
002 HowDeep 057 Champion 111 Ticket 165 Mist 219 Call Me 274 NeedMe NOTA NOTA E
003 | Xmas 058 |Img Bld 112 |HoldHand 166 | Entertnr 220 |One Note 275 | Cowboy e Con FINGERED 3, la nota mas baja se interpreta como nota base. No se pueden usar e Con FINGERED 3, la nota piu bassa diteggiata viene interpretata come la nota di base. o [FHZIE IFBENSRESSHYREBTES - THUEHEEM
004 | ChngWrid 059 | KilSttly 113 |Help me 167 |Maple Le 221 |TieTc formas invertidas. Le forme invertite non sono supportate. *o
gg‘z t‘;‘;‘:?:r gg? w:?srgght Hg ‘:ggteRilga 122 cv{:g::f ;gg g; cry ZS i:)':;sg‘; * Con FULL RANGE CHORD, cuando la nota digitada més baja se encuentre a cierta » Con FULL RANGE CHORD, quando la nota pit bassa diteggiata & ad una certadistanza 2 g3 - SRR IE S SR ZHHE —EIB8t
007 |obLD 062 |CantHelp 116 |MyCloud 170 | CryRiver 204 |Copa 278 | Bekindi distancia de la nota adyacente, el acorde se interpreta como un acorde bitonal. dalla nota contigua, I'accordo viene interpretato come un accordo frazionario. B - FNE%HEER R B4 BRI o
008 | With You 063 |Memories 117 | StckMmnt 171 |Nghtgale 225  |Beguine 279 | FiveFoot * A diferencia de FINGERED 1, 2,y 3, FULL RANGE CHORD require la pulsacion de tres * Differentemente da FINGERED 1, 2, e 3, FULL RANGE CHORD richiede la pressione di e 232 1\ 2 B 3FE & EBNZERIZETED = AZEEA R R —
009 |[True 064 NghtBttr 118  |CalledLV 172 Stranger 226 Mucho 280 | AlexRag teclas como minimo para formar un acorde. almeno tre tasti per formare un accordo. {EFN3Z -
010 If You 065 Evrywher 119 RideKing 173 Mood4Lv 227 Sheriff 281 Way Down
011 Stupid 066 HI World 120 InSmrTim 174 SunySide 228 Smth 282 SanAntni Ie Ie —~
012 |Wichita 067  |All Odds 121 | GirlFmd 175 | WherWhen 229 |Gsin 283  |BuildMitn L HINWEIS FIRS
013 One More 068 Red Lady 122 C Girls 176 Foggy 230 Baubles 284 DwnRiver . f : f : . : . = H z . fa L I e < .
014 HowLvHim 069 CanFly 123 | GreenDr 177 CantBol y 031 Off Key 085 RugdCros 32:;?3:;%3\2:;2?1 iliihutnl}str;t’(satﬁ;gt;eschIagene Note als die Bassnote interpretiert. (l\;led FINGERED 3 tolkas den lagsta fingersatta noten som basnot. Omvand form stdds ol A3 58 a5 BBV A gal) 45 il sl u?‘d‘ ‘FIN.G:EI?ED 3_&“‘ o
015 | JustBegn 070  |My Wings 124 |BlueShoe 178 |AutmYork 232 |Oh Dind 286 |WhatFrmd ! e : o ) - . ) ) ) ) i i - Aasda e dslEall JISaY)
016 |January 071 LetB 125  |Boy 179 | MisJones 233 |LtleBoat 287 |Viva * Bei FULL RANGE CHORD wird ein Akkord als ,Fraction“-Akkord (bitonaler Akkord ohne * Nar den lagsta fingersatta noten nefinner sig ett visst avstand fran noten intill med FULL 3a3m0 Ailise 54 J8Y) @L_-.“yl_.‘ il 55 Levie <FULL RANGE CHORD =
017 |SeeClear 072 | AllOutLv 126 |Norway 180  |SeeLight 234 |Quiet 288 |Cani Zusammenhang von Akkord- und Bassgrundton) interpretiert, wenn die unterste RANGE CHORD, tolkas detta ackord som ett fraktionsackord. sl S <§ 35 sl b ey slaal) Aaas sal) 25530 e
018 | My Heart 073 | YouLvdMe 127 | GypsyDnc 181 Doll 235 |Insnstiv 289 | GreekDnc angeschlagene Note einen bestimmen Abstand zur benachbarten Note aufweist. e Till skillnad fran FINGERED 1, 2 och 3 kraver FULL RANGE CHORD tryck pa minst tre il FULL RANGE CHORD ”", 352 ‘FII\.IGEIE{’ED 1 Jie o o
Do [FoaniMe 07 [DoNtKTiow S (Ghicago o2 Wives 2l 290 | GElEl * Um Unterschied zu FINGERED 1, 2 und 3 sind bei FULL RANGE CHORD zur Bildung tangenter for att bilda ett ackord. L e P N L
020 |BckdGood 075  |AintGot 129 | Again 183 | WndfiTim 237 |Mdtation 291 | Wedding eines Akkords mindestens drei Tasten anzuschlagen. Lo s il milde 2330 e Y1 e
021 EndWorld 076 BrthAway 130 WhatWant 184 Tea 238 MoreBegn 292 Baladi
022  |EyesBlue 077  |LoveGone 185 | Savoy 239 | AmorlLove 293 |Japanese
023 |RecordOn 078  |Miss You 131 |RockClek 240 | Shadow 294  |Lezginka
024 Be Happy 079 WeBelong 132 JailRock 186 Birthday 241 Coffee 295 RussGirl
025 M Bop 080 WhenNeed 133 Johnny 187 SlghRide 242 Cavaco 296 Ukraine
026 SunnyPop 081 Everyl 134 US Pi 188 Santa is 243 Delicate 297 SoloRivr
027 Devoted 082 Joyed 135 BWithYou 189 SilentNt 244 CmbSamba 298 Bunga
028 GotAFrnd 083 I’'mSorry 136 Release 190 XmasWltz 245 PolaFlwr 299 Back K
029 Unwriten 084 Feeling 137 GrenGras 191 WeWishYo 246 Caballo 300 Cobra
030 Beauty 085 Holidays 138 WrldNeed 192 MM March 247 AmorSmba 301 Putt J
031 | Wonder 139 |Dreaming 193 |YankDood 248 | Washer 302 |JingJu
032 Sheloved 086 Fever 140 BugleBoy 194 OldKyHme 249 Mas Que 303 HuangMei
033 |73 087 |Alive 141 My Party 195 |SzlaDzie 250 |Jambo 304 | Xindiang
034 Loop 088 SuperStt 142 DownTown 196 LaPaloma 251 Peanut 305 DongBeiY
035 JstWay 089 HurryLv 143 Monday 197 Air no.3 252 Tricia
036 Know Why 090 NameOfLv 144 Only Bld 198 K.545 253 JamRegae
037 | AllWeKnw 091 |Virtual 145  |LvLetter 199  |FurElise 254 | ThisLove
038 So Good 092 ILvSmile 146 Unchain 200 CintPlka 255 Red Wine
039 Just2Us 093 BlvDisco 147 Pretty W 201 Beer 256 HardCome
040 LvTogthr 094 Out Head 148 ThisHous 202 PolkaFat 257 Top Rank
041 Morning 095 A Sin 149 TwistAgn 203 PlkaHIna 258 De Punta
042 RoofGrdn 096 B Summer 150 BlueHW 204 Tarara 259 Cumbia
043 | SumerPlc 097  |Holywood 205 | Trompetn 260 |NeNa
044 L’'sTheme 098 HstlSoul 151 Serenade 206 Trombone 261 QueRgtn
045 WaltzLst 099 ThanWman 152 PearlStr 207 Liberty 262 Truth
046 My Love 100 WhereLv 153 Favorite 208 WideBlue 263 Xodo
047 Edel Ys 101 Bfire 154 Journey 209 AcesMrch 264 Aminor
048 BrazilLv 102 BecauseU 155 AllThing 210 W Eagle 265 Qjitos
049 | SpEyes 103 |[StriLife 156 |Leaves 211 |Donau
050 Remember 104 NeedSome 157 DayNight 212 Vienna 266 Tamborin
105  |Grapvine 158 |BrownJug 213 |Musette 267  |Breath
051 Candle 106 Spy 159 New York 214 Jealousy 268 Sunshine . . . _ .
052 |Waywe 107 |EvrySome 160 | AnyButLv 215 | TangoBlu 269 | TopWorld CASIO COMPUTER CO.,LTD. E\:'Sﬁér;r?gm . HUAStE T
053  |NoChnglLv 108  |DnceStrt 161 | AnotherU 270  |Roads 6-2, Hon-machi 1-chome MAOBO5-A 1518543 BEREREARAR1-6-2
054 | A'sTheme 109 |SoulM 162 | Fly Moon 216 | GirlFrom 271 |Turkey Shibuya-ku, Tokyo 151-8543, Japan o




